GERARD  LANGBAINE, 1688.
[Seethe first allusion to Sh. in this volume, under Kirkman, 1661,
above, p. 105.]
But before I quit this Paper, I dejire my Readers leave to take
a View of Plagiaries in general, and that we may olferve the differ-
ent proceedings between the Ancients and our Modern Writers.
* * * [Sig. a]
But let us now obferve how thefe Eminent Men [Virgil, Ovid,
and Terence] manage what they bor?*ow'd; and then compare them
with thofe of our times. Firfl, They propnf'd to them/elves thofe
Authors whofe Works they borrowed from, for their Model
Second!y, They were cautious to borrow only what they found
beautiful in them, and rejected the reft. * * * Thirdly, They plainly
confefs'd what they borrowed, and modeflly afcrilid the credit of it
to the Author whence 'twas originally taken. * * * * [Sig. a,
back]
Laftly, TVJiatfoever thefe ancient Poets (particularly Virgil)
copyedfrom any Author, they took care not only to alter it for their
purpofe; lut to add to the beauty of it: and afterwards to infert
it fo handfomly into their Poems, (the body and 0economy of
which was generally their own) that what they borrow'd,feemed
of the fame Con texture with what was originally theirs. So that it
might be truly faid of them 5 Apparet unde fumptum lit, atiud
tamen quam unde lit, apparet.
If we now on the other fide examine the proceedings of our late
Englifh Writers, wejhall Jind them diametrically oppoftte in all
things. Shakfpear and Johnfon indeed imitated thefe Illujlr'wus
Men I have cited; the one having borrow* d the Comedy of Err ours
from the Menechmi of Plautus 5 the other has made uje not only